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Jekaterina Lavrinec,

miesto ir medijy tyrinétoja, skaito miesto studijy
kursus Lietuvos ir uZsienio universitetuose.

Viena is kurybinés grupés Laimikis.It steigéjy.
Vysto ir jgyvendina Zaidybinius viesyjy erdviy
gaivinimo scenarijus. Kurybinés veiklos

ir akademiniy interesy sritis: karybinés
komunikacijos formos viesosiose erdvése.

Vietos atvirumas skirtingiems
naudojimosi scenarijams yra
svarbi jos gyvybingumo salyga.
Tik atsiradusi, ,Stebuklo” plytelé
vienus praeivius inspiravo
sokineti, kitus — suktis aplink
savo asj. Pastaroji ,kuniska
interpretacija” pasirode
gyvybingesné. Taciau poros taiko
kitokiag naudojimosi $ia vieta
choreografija, nei individualus
,nory uzsakovai”. Nusistovéje
ritualai nuolat modifikuojami
priklausomai nuo situacijos

The openness of a space for
different types of use is an
important condition for its
vitality. From the moment of
its creation, the “Miracle” tile
inspired some passersby to
jump around, others — to spin
around on top of the tile. The
latter “bodily interpretation”
proved the more lasting one.
Couples, however, developed a
different kind of choreography
for this space than individuals
“making wishes.” The established
rituals are always changing
depending on the situation

Kiekvienas architekto suprojektuotas objektas
ilgainiui ,apauga” miestelény interpretacijomis.
Naudodami miesto erdves, miestelénai plecia
architekty ir dizaineriy numatytas erdviy ir jy
elementy funkcijas, iSvysto alternatyvius nau-
dojimosi jomis scenarijus, steigia naujas viety
reikSmes ir priskiria jvairiems miesto objektams
neoficialius pavadinimus. Pagrindinis miesto
interpretacijos jrankis miestelénui yra jo pa-
ties kiinas'. Kai kurie kaniskosios interpretacijos
pédsakai lengvai aptinkami: tai nuslifuoti tu-
réklai ir apsitryne suoliukai, praminti takeliai ir
asfalte jspaustos auksStakulniy zymes, tai tipis-
kose vietose pametamos pirstinés (ir ant stulpy
bei sieny uzklijuoti skelbimai apie pamestus ir
rastus daiktus su nupléstais kontakty lapeliais).
Architekty ir dizaineriy suprojektuoty objekty
naudojimas pagal paskirtj — tai elementariau-
sias kaniskosios interpretacijos lygmuo: pvz.,

atpazindami originalios formos objekte suoliu-
ka ir atsisésdami ant jo, praeiviai ,palaiko” pir-
mine $io objekto funkcija.

Savo ruoztu miesto erdviy organizavimas ir
miesto objektai formuoja miestelény chore-
ografijg® daro jtakg judéjimo trajektorijoms,
ritmui, zvilgsniy ir gesty dinamikai. Siekda-
mi kuo grei¢iau ,prasokti” nemielg objekta,
miestelénai pagreitina tempa, nuleidZia gal-
va, stengdamiesi | jj neziGréti — arba spon-
taniskai ima koreguoti jprastus marsrutus. Ir
atvirksciai — kartais vienas nedidelis elementas
virsta nauju traukos centru. Taip nutiko Gitenio
Umbraso ,Stebuklo” plytelei Katedros aikstéje:
ji émeé keisti praeiviy judéjimo trajektorijas ir ri-
tma. Suprate, kad plytelé su uzrasu ,Stebuklas”
yra vieta, kur sugalvojami norai, miestelénai
éme stotis ant plytelés ir suktis aplink savo agj,
taip uztikrindami sau, kad jy norai issipildys.
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Over time, every object designed by an
architect becomes covered in the “over-
growth” of city dwellers” interpretations. As
they use their city’s spaces, residents broa-
den the functions foreseen by architects and
designers for spaces and different elements,
and develop alternative scenarios for using
them, giving new meanings to localities
and new, unofficial, names to various sites
around the city. The principal tool by which
a city dweller interprets his surroundings
is his own body'. Some of the footprints
of these bodily interpretations are easily
encountered: polished handrails and worn
benches, well-tread paths and marks in the

Kaniskosios interpretacijos pavyzdys.

asphalt from high-heeled shoes, or notices
glued to posts and walls about lost or found
items, with some of the contact information
fingers already torn off, looking like gloves
lost in typical places. The use of objects
designed by architects and designers accor-
ding to their intended function is the most
elemental level of bodily interpretation: e.g.
by recognizing a bench within an object
of original shape, and then by sitting on it,
passersby “support” the primary function of
the object.
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In their own way, city objects and the
organization of city spaces shape the cho-
reography of city dwellers® they influence
movement trajectories, rhythm, the dyna-
mics of glances and gestures. Seeking to
“leap over” some disagreeable object, city
dwellers quicken their pace, lower their he-
ads, and avoid looking at it — or they spon-
taneously begin changing their usual rou-
tes. Conversely, sometimes even one small
element can become a new center of gravi-
ty. Such is the case with Gitenis Umbrasas’
“Stebuklas” (Miracle) tile in Cathedral Squa-
re, which began to change the trajectories
and rhythm of movement of passersby. Ha-

ving understood that the tile with the word
“Miracle” on it is a place where wishes are
conceived, residents began to step on the
tile and spin around, thus guaranteeing the
fulfillment of their wish. In such a way, a
small element inspired the creation of a new
urban ritual.

Such micro-interventions “invite” pas-
sersby to become more active users of their
city spaces and, in this way, encourage the
creativity of city dwellers. Sometimes it can
be enough to “throw in” a temporary object
into a particular space so that passersby en-
ter into playful communication. One such
example is Kacie Kinzer's experiment enti-

Fontanas Europos aikstéje ,sufleruoja”
kelis naudojimosi Sia vieta scenarijus,
vieng i$ jy jgyvendina vaikai, bégiodami
aplink fontang ar gaudydami

vienas kita. Daryti tokius veiksmus
,kviecia” pati fontano forma

An example of a bodily interpretation.
A fountain in Europe Square “signals”

a few usage options for this location,
one of which is being implemented by
children running around the fountain or
playing tag. The form of the fountain
itself “invites” users to this activity
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,Meilés spynos” — paplites ritualas, kurio pédsakus
galima aptikti daugelyje pasaulio miesty. Jdomu tai,
kad daugelj mety ,laisvi nuo spyny” tiltai ,apauga”
jomis per kelis ménesius nuo pirmyjy spyny
atsiradimo. Praeiviai nuolat dalyvauja netiesioginéje
komunikacijoje: jie ,nuskaito” kity miestelény
paliktus zenklus ir pasitaikius progai palieka Zinute
(spynos pavidalu) apie savo meilés istorija. VieSojoje
erdvéje paliktos zinutés dazniausiai virsta dialogu
“Love locks” are a widespread ritual whose traces
can be found in many cities around the world.

What is interesting is that bridges that were free

of locks for years suddenly become “overgrown”
with them in several months from the sign of the
first lock. Passersby are constantly participating
inindirect communication with each other: they
“scan” signs left by other residents and, at the

first opportunity, leave a message (in the form of
another lock) about their own love story. Messages
left in public often become part of a dialogue

Taip nedidelis elementas lémé naujo miesto ri-
tualo atsiradima.

Tokios mikrointervencijos ,kviecia” praeivius
aktyviau naudoti miesto erdves ir taip skati-
na miestelény kdrybinguma. Kartais pakanka
Jimesti” j tam tikrg erdve laiking objekta, kad
praeiviai jsitraukty j zaidybine komunikacija.
Kaip viena i$ pavyzdziy galima pateikti Kacie
Kinzer eksperimentg Tweenbots: Vasingtono
aikstés parke buvo paliktas mazas kartotinis ro-
botas su nurodyta paskyrimo vieta — ir praeiviai
noriai padédavo jam pasiekti tikslg, net kai dél
to reikédavo nukrypti nuo savo pradinio mars-
ruto; eksperimentas parodé, kad miestelénai
yra atviri zaidybiniams scenarijams ir aktyviai
palaiko zaidybines komunikacijos formas.

Kitais atvejais, siekiant atkreipti miestelény
démesj | ,pamirsta” miesto viety, pakanka is-
vystyti miesto rituala — t. y. periodiskai atkar-
tojama (ir kolektyviai palaikomga) veiksma, kuris
dazniausiai yra susijes su tam tikra vieta. Miesto
ritualo pavyzdys galéty bati rytine arbatos gé-
rimo ceremonija miesto parke, kurios metu da-
lyviai skaito atsinestas knygas. Prie miesto ritu-
aly galéty bata priskirtas ir kiekvieno ménesio
paskutinj penktadienj vykstantis dviratininky
susibarimas ,Kritiné masé”. Alternatyviy miesto
ritualy savybés yra atvirumas, periodiskumas ir
veiksmo paprastumas. Galimybé atkartoti ritu-
alinj veiksma ir jsitraukti j laiking ritualy dalyviy
bendruomene lemia miesto ritualy paplitimg
jvairiose 3alyse.

Miestelény aktyvuma galima skatinti formuo-
jant viesgsias erdves kaip ,zaidimo aiksteles”.
Vienas i$ pavyzdZiy — Roterdamo Teatro aik$tés
(Schouwburgplein) rekonstrukcija. Aiksté buvo
paversta interaktyvia scena, o miestelénams su-
teikta galimybé savo nuoZilra jjungti ir iSjungti
fontaneélius bei koreguoti apsvietima keturiais
raudonais hidrauliniais kranais-Sviestuvais. Pati
aikstés organizacija implikuoja aktyvy Zaidybinj
elgesj.

Klrybinés erdvés pozymis yra jvairiy ritmy
ir kasdieniy praktiky koegzistavimas®. Miesto
erdviy isskirtinumas turi bati tapatinamas ne
tik su architektdros bruozais, bet ir su miestelé-
ny praktikomis, kurios skleidZiasi Siose erdveése:
vienose aikstése smékscioja riedlentininkai, o
senjorai ir vaikai lesina balandzius ir fotogra-
fuojasi su jais, kitose mimai ir gatvés muzikan-
tai rengia ,gyvy skulptdry” pasirodymus, ir jie
suburia praeivius | Zidrovy grupes. Kiekvieno
miesto ypatumas atsiskleidzia per tai, kaip
miestelénai naudojasi viesosiomis erdvémis.

Atotrakis tarp miesto erdves formuojanciy
strategy vizijos ir miestelény pastangy pritai-
kyti miesto erdves savo poreikiams* suteikia
miesto gyvenimui dinamiskumo. Jacques'o Tati
filme ,Pramogy metas” (Play Time, 1967) pati
miesto erdviy organizacija ima provokuoti ku-
riozines situacijas, | kurias patenka filmo per-
sonazai: reguliarios struktdros virsta labirintu,
elementai, kurie yra skirti organizuoti mieste-
lény srautus, virsta judéjima apsunkinanciais
barjerais, privacios erdvés tampa privataus gy-
venimo eksponavimo erdvéms, reprezentacinés
erdvés pasirodo kaip neuzbaigtos, nuolat taisy-
tinos®. Atrodyty, racionalizuotos erdvés turéty
palengvinti judéjima, taciau $iy erdviy lankyto-
jui jos atrodo kaip sunkiai jmenamas rebusas.
Konfliktas tarp racionalaus erdvés organizavi-
mo ir to, kaip pagrindinis filmo veikéjas naudo-
jasi Sia erdve, minétame filme kuria komiskumo
efekta. Kdrybingam miestelénui Sis atotrukis
tarp jo kasdieniy poreikiy ir miesto erdvése im-
plikuoty elgesio instrukcijy yra issakis.

Zaismingos intervencijos ir naujieji miesto ri-
tualaiyra vienas bady ,prijaukinti“ naujas ir ,at-
gaivinti” senas viesasias erdves. Miesto erdvés
praranda gyvybinguma dél jvairiy prieZasciy:
tai gali bUti nesékminga kaimynysté su preky-
bos centru (,suryjanc¢iu” zmoniy srautus) arba
rekonstrukcija, panaikinusi nusistovéjusius lais-
valaikio scenarijus. Analizuodamas aiksciy gy-



tled “Tweenbots”: a small cardboard robot was
left in a square in Washington, D.C., with its in-
tended destination displayed on a small flag -
passersby eagerly helped the robot reach its
goal, even when it meant deviating from their
original route. The experiment demonstrated
that city dwellers are open to playful scenarios.

In other cases, in an attempt to draw the
attention of city residents to a “forgotten”
city locale, it was sufficient to develop an ur-
ban ritual — i.e. a periodically recurring (and
collectively supported) action that is usually
connected to a certain location. An example
of an urban ritual can be a tea ceremony in a
city park, during which participants read books
they have brought with them. Another exam-
ple of an urban ritual is the “Critical Mass” gat-
hering of bicyclists on the last Friday of every
month. These alternative city rituals share the
common characteristics of openness, regulari-
ty, and the simplicity of their actions.

The activity of city dwellers can be encoura-
ged through the establishment of open are-
as such as “play spaces.” One example is the
reconstruction of the Rotterdam Theatre Square
(Schouwburgplein). The square was converted
into an interactive stage and city dwellers were
given the opportunity to turn small fountains
on and off or change the lighting by controlling
four red hydraulic lighting elements. The layout
of the square itself suggests active and playful
behavior.

A feature of the creative space is the co-exis-
tence of different rhythms and daily practices’.
The distinctiveness of city spaces must not only
be associated with architectural features, but
also with the habits of city dwellers within the-
se spaces: in some squares skateboarders zoom
around while seniors and children feed pige-

ons and take pictures with them, and in others
mimes and street musicians perform “living
sculpture” shows, drawing in passersby into
tight audience circles. Each city’s uniqueness is
revealed through how residents use their pu-
blic spaces.

The gap between the vision of strategists
shaping city spaces and the efforts of city
dwellers to adapt those spaces to their needs*
lends dynamism to the life of a city. In Jacque
Tati’s film “Play Time" (1967), the organization
of city spaces itself begins to provoke odd si-
tuations for the characters in the film: ordered
structures become labyrinths, elements that
are designed to organize the flow of residents
become barricades that impede movement,
private spaces become spaces for exhibiting
private lives, and representative spaces appear
to be unfinished and in constant need of re-
pair’. It would appear that rationalized spaces
should facilitate navigation, but visitors to the-
se spaces experience them as unsolvable puzz-
les. The conflict between the rational organi-
zation of space and the way the main character
uses this space creates the comedic effect of
the film.

Playful interventions and new urban rituals
are one way of “taming” new and “reviving” old
public spaces. City spaces lose their vitality for
many reasons: a possibly failed neighbourship
with a shopping center (“swallowing” the stre-
ams of people) or a reconstruction that elimi-
nated long-established recreational options. In
his analysis of the vitality of squares (the inten-
siveness of their usage and the activity of social
interaction within them) William H. Whyte ob-
served that “city dwellers gather where other
city dwellers gather”, or “what attracts people
most is other people.” (Whyte, 1988).
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Po ilgai trukusio ,prijaukinimo” proceso slénis desiniajame
Neries krante tapo populiaria laisvalaikio vieta. Ji gali buti
atvira daugeliui laisvalaikio scenarijy (aitvary leidimas,
piknikai, aktyvas zaidimai, masiniai renginiai ir t. t.)

After a long “taming” process, the valley on the right bank
of the Neris has become a popular place for recreation. It
is potentially open to many different leisure options (kite
flying, picnics, active games, large public events, etc.)



Vieno muziejaus istorija. | dalis. The History of the Museum. Part |
~
o
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Net kai tam tikra miesto erdvé atrodo apleista, ji aktyviai
naudojama jvairiy miestelény grupiy. Pavyzdziui, Reformaty
skveras Vilniuje tapo BMX dviratininky susirinkimo vieta

Even when a city space seems neglected it is

being used by various groups of city dwellers.
For example, Reformaty Square in Vilnius has

become a gathering place for BMX cyclists

vybinguma (naudojimosi aik$témis intensyvu-
ma bei socialiniy saveiky aktyvuma), Williamas
H. Whyte'as atkreipe démesj, kad ,miestelénai
bariuojasi tose vietose, kur renkasi kiti mieste-
lénai”, arba ,Zmonés pritraukia Zmones” (Why-
te, 1988).

Nors i§ pirmo Zzvilgsnio apleistos miesto
erdvés yra ,tuscios”, jos aktyviai naudojamos
jvairiy miestelény grupiy. PavyzdZiui, laiptai
prie Vilniaus centrinés universalinés parduotu-
vés bei vietos prie Sporto rimy tapo parkiro
(parkour, pranc. — intensyvaus judéjimo mieste
ir kliac¢iy jveikimo praktika) treniruociy vieta.
Sios veiklos yra miesto erdviy ,prijaukinimo”
badas.

Zvelgdami | miestelény kasdienius veiksmus
kaip | miesto interpretavimo procesg, pastebi-
me, kad kiekvienas ,erdvés vartotojas” yra ka-
rybingas: jis turi galimybe modifikuoti objekty
reiksmes. Siam kasdieniam karybingumui pasi-
reiksti reikalingos salygos. Viena salygy yra pa-
drasinantis viesyjy erdviy atvirumas aktyvioms
miestelény interpretacijoms (ir galimybé tas
interpretacijas jgyvendinti), — tai galety tapti ir
Modernaus meno centro skiriamuoju bruozu.

' Miesto antropologai ir geografai 3ig teze jvairiai plétoja.
Michelis de Certeau elementariausiu miesto patyrimo badu
laiké vaiksciojima: anot jo, miestelény ,kanai seka urba-
nistinio teksto vingiais, rasydami jj, tac¢iau negalédami jo
perskaityti” (Certeau, 1988, psl. 93). Henris Lefebvre'as émé
plétoti ritmo analize, kaip miesto pazinimo metoda (Lefebv-
re, 2004), o jo uzmojj tesé Benas Highmore'as (Highmore,
2005). Siuo metu kasdienio miesto ritmo studijos virto itin
aktualia miesto studijy tema (Edensor, 2010; Cresswell,
2010). Bandymai apciuopti miesto gyvenimg per kaniskus
potyrius ir kasdienio ritmo jvairove leidzia jveikti vizualiojo
diskurso vyravima miesto studijose.

? Choreografijg galima apibrézti kaip dinamiska trijy kom-
ponenty s3saja: erdvés struktary, kanisko miestelény paty-
rimo bei konvencijy ir taisykliy, kurios ,jrasytos” erdviy or-
ganizacijoje. Pvz., noro susigalvojimo ritualas ant ,Stebuklo”
plytelés virto instrukcija (konvencija), kuria miestelénai ak-
tyviai dalinasi su miesto sveciais.

*Kasdieniy ritmy sugyvenimas vienoje erdvéje tampa $iuo
metu aktyviai plétojama ir astriy diskusijy sulaukusia ,ben-
drosios erdvés” (shared space) koncepcija.

“Perskyra tarp ,strategy” (valdzios instituty) ir ,taktiky”
(miestelény) formuluojama Michelio de Certeau, o Henris
Lefebvre'as isplétojo ,teisés | miesta” koncepcija, kurioje
teigiama principiné kiekvieno miesteléno teisé dalyvauti
miesto erdviy formavime.

5 Sjo filmo pagrindinis veikejas yra miestas, rodomas kaip
serija erdviy: oro uostas, biury erdve, ekspozicjy erdve,
namy erdvé su langais-vitrinomis, atidaromas restoranas ir
t. t. Butaforinio miesto erdvés sukonstruotos pagal moder-
nizmo architektdros principus.
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Although some public spaces appear, at first
glance, to be “empty”, they are actively used
by various groups of city dwellers. For example,
the steps near the Vilnius Central Department
Store and some locations near the Sports Hall
have become spots for parkour training. These
activities are one way of “taming” urban spa-
ces.

If we look at the daily activities of city dwel-
lers as a process of interpreting their city, we
see that each “space consumer” is creative in
so far as he has the potential to change the si-
gnificance of an object. Proper conditions are
required for such daily creativity: an encoura-
ging openness of public spaces to the inter-
pretation of city dwellers and the opportunity
to realize such interpretations — both of which
could become definitive features of the Mo-
dern Art Center.

" Urban anthropologists and geographers expand upon
this proposition in several ways. Michel de Certeau con-
sidered walking to be the most basic way of experiencing
a city: he defines citizens as “walkers, Wandersmanner,
whose bodies follow the thicks and thins of an urban text’
they write without being able to read it." (Certeau 1988:
93). Henri Lefebvre developed rhythmanalysis as a means
of getting to know a city (Lefebvre, 2004), and this was
continued by Ben Highmore (Highmore, 2005). Currently,
studies of daily urban rhythms have become a particular-
ly active topic in urban studies (Edensor, 2010; Cresswell,
2010). Efforts to experience a city’s life by experiencing it
bodily and through the diversity of its daily rhythms allows
us to overcome the dominance of the visual discourse in
urban studies.

> The choreography can been defined as a dynamic con-
nection between three components: spatial structures, the
bodily experience of city dwellers, and the conventions
and rules that are “written into” the organization of the
spaces. For example, the “make a wish” ritual that has for-

med around the “Miracle” tile has become an instruction
(convention) that city dwellers actively share with visitors
to the city.

*The co-existence of daily rhythms in one space has beco-
me the concept - currently very actively disseminated and
provoking sharp debate — of “shared space.”

*The division between “strategists” (government institu-
tions) and “tacticians” (city dwellers) has been formulated
by Michel de Certeau, and expanded upon by Henri Lefebv-
re, as the concept of “right to the city”, which postulates
that every city dweller has the fundamental right to partici-
pate in the formation of urban spaces.

° The main character in the film is the city itself, appe-
aring as a series of spaces: an airport, an office space, an
exhibition space, a home with picture windows, an opening
restaurant, etc. The prop city spaces have been constructed
according to principals of modern architecture.
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KOMUNIKACIJA VIESOSIOSE ERDVESE
COMMUNICATION IN THE PUBLIC SPACES
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